


What happens when exotic and mundane intersect? 

Building from 35mm photography, drawing and free writing towards immersive installations 

and sculptural video, my practice emerges from analogue archives, collages, and gestural 

illusions, which act to re-engage with the fragility of liminality and memory - and where the 

exotic and mundane intertwine. 

Through examination of private vs. public memory, migration, and aphantasia, my practice 

takes interest, inspiration and departure from notions of what I call visual static, alongside 

hauntology, and time- based media. Visual static refers to sites of mundane activity or of 

what Marc Augie has identified as ‘non places’.  Mundane non-places, at initial glance are 

everyday waiting rooms, sites of monotonous engagement that are equally omnipresent, 

emulating interstitial nostalgia that serves a shared subconscious voyeurism. These spatial 

concerns raise questions on the fragility of memory, how are memories formulated and how 

do they relate to reality?

The concept of visual static extends from a conceptual aesthetic to static as a verb, the 

physical process of mixing and using photo chemicals requires continuous physical 

engagement using friction in shooting to develop images. 

After my grandfather’s death, I developed his 35mm negatives and super 8 film which 

documented his travels from Stoke on Trent to visit me as a child in Bermuda. The 

juxtaposing textures of seemingly mundane, liminal spaces of industrial UK starkly 

contrasted those of my home in Bermuda, which are frequently referred to by foreigners as 

‘exotic,’ whereas, for me, they are mundane textures of visual static. This juxtaposition of 

banalities holds a crucial tension particularly in installing video work in the UK. 




